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Clara  Angela  Macirone (1821-1914)  was  born  in  London,  the  daughter  of  Italian 
musicians.  Her father was a singer and mother a pianist.  She studied singing and piano 
at Royal Academy of Music.  She built a reputation as a pianist, then as a teacher at the 
RAM, developing  a  system of  music  teaching that  earned  recognition  by  the  eminent 
composer Sir George Macfarren. She was also active as a composer, publishing simply 
as  C.  A.  Macirone.   Most  of  her  compositions  are  part-songs.  These  achieved  wide 
recognition through performances by massed choirs at the Crystal Palace and at Exeter 
Hall.  Her part-song “Sir Knight” was the first music heard by Queen Victoria over the 
telephone in 1878.  She died in London.



I am a poor man, God knows, 
And that all my neighbours can tell; 
I want both money and clothes, 
And yet I live wondrous well: 
I have a contented mind, 
And a heart to bear out all; 
Tho’ Fortune, being unkind, 
Hath given me substance small. 

Then hang up sorrow and care, 
It never shall make me rue; 
What though my back go bare, 
I’m ragged and torn and true. 
“Tis good to be honest and just, 
Tho’ a man be never so poor; 
False dealers are still in mistrust, 
They’re afraid of the officer’s door. 

Their conscience doth accuse, 
And they quake at the noise of a bush, 
While he that doth no man abuse, 
For the law needs not care a rush. 
Then well fare the man that can say, 
“I pay every man his due; 
Although I go poor in array, 
I’m ragged and torn and true.”

Old Ballad (ca. 1500)
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Allegro  {q = 152} 

œ œ œ œ œ œ
am a poor man, God

œ œ# œ œ œ œ
am a poor man, God

œ œ œ œ œ
am a poor man, God

œ œ œ œ œ
am a poor man, God

.œ Jœ jœ ‰ œ
knows, And

.œ jœ ˙
knows, And that

˙ Jœ ‰ œ#
knows, And

.œ Jœ œ œ œ
knows, And that all my

œ œ œ œ œ œ œ
that all my neigh bours can

œ œ œ œ œ# œ œ
all my neigh bours can

œ œ œ œ œ œ
that all my neigh bours can

œ œ œ œ
neigh bours can

-

-

-

-

&

&

V
?

b

b

b

b

S

A

T

B

5 ˙ Œ œ
tell; I

œ œ œ œ œ#
tell; I

œ œ# œn œ œ
tell; I

.˙ œ
tell; I

œ œ œ œ œ œ œn
want both mon ey and

œ œ# œ œ œ œ œ
want both mon ey and

œ œ œ œ œ
want both mon ey and

œ œ œ œ œ
want both mon ey and

˙ Œ œ
clothes, And

œ œ ˙
clothes, And yet

œ œ ˙
clothes, And yet

œ œ ˙
clothes, And yet

œ œ œ œn œ# œ
yet I live won drous

œ œ œ œ œ
I live won drous

œ œ œ œ œ#
I live won drous

œ œ œ œ œ
I live won drous

- -

- -

- -

- -

&

&

V
?

b

b

b

b

S

A

T

B

9 œ# Œ ˙
well: I

œ Œ ˙
well: I

œ Œ ˙
well: I

œ Œ ˙
well: I

f

f

f

f

œ œ œ œ œ
have a con tent ed

œ œ œ œ œ
have a con tent ed

œ œ œ œ œ
have a con tent edœ œ œ œ œ œ
have a con tent ed

˙ œ œ œ
mind, And a

˙ œ œ
mind, And a

œ œ œ œ œ
mind, And a˙ œ œ
mind, And a

œ œ œ œ œ
heart to bear out

œ œ œ œ œ
heart to bear out

œ œ œ œ œ
heart to bear out

œ œ œ œ
heart to bear out

- -

- -

- -

- -

Ragged and torn and true

Edition and “engraving” © 2013 SHORCHOR™.  May be freely distributed, duplicated, performed and recorded under the TERMS OF USE 
described elsewhere in this publication.  This edition is not a source for a secondary edition.



&

&

V
?

b

b

b

b

S

A

T

B

13 œ Œ Œ œ
all; Tho’

œ œ ˙
all; Tho’ For

œ Œ ˙
all; Tho’

œ Œ ˙
all; Tho’

œ œ œ œ œ œ
For tune, be ing un

œ œ œ œ œ
tune, be ing un

œ œ œ œ œ œ
For tune, be ing unœ œ œ œ œ œ
For tune, be ing un

œ œ œ œ œ œ
kind, Hath giv en me

œ œ œ œ œ œ
kind, Hath giv en me

œ œ œ œ œ œb
kind, Hath giv en me.œ Jœ œ œ œ œ
kind, Hath giv en me

.œ Jœ ˙
sub stance

˙ ˙N
sub stance

˙ ˙
sub stance.œ Jœ ˙
sub stance

- - - - -

- - - - -

- - - - -

- - - - -

&

&

V
?

b

b

b

b

S

A

T

B

17 .˙ œ
small. Then

.˙ œ#
small. Then

œ œ# œn œ œ
small. Then

˙ Œ œ
small. Then

π

π

π

π

œ œ œ œ œ œ œ
hang up sor row and

œ œ# œ œ œ œ œ
hang up sor row and

œ œ œ œ œ
hang up sor row and

œ œ œ œ œ
hang up sor row and

.œ Jœ œ œ
care, It

˙ œ œ#
care, It

.˙ œ
care, It

˙ œ œ
care, It

œ œ œ œ œ œ œ œ
nev er shall make me

œ œ œ œ œ
nev er shall make me

œ œ œ œ œ œ
nev er shall make me

œ œ œ œ œ
nev er shall make me

- -

- -

- -

- -

&

&

V
?

b

b

b

b

S

A

T

B

21 .˙ œ
rue; What

œ œ# œn œ œ
rue; What

œ œ œ œ œ
rue; What

˙ Œ œ
rue; What

cresc.

cresc.

cresc.

cresc.

œ œ œ œ œ œn
though my back go

.œ jœ œ œ
though my back go

œ œ# œ œ œ œ
though my back go

.œ Jœ œ œ
though my back go

œ Œ ˙
bare, I’m

œ Œ ˙
bare, I’m

œ Œ ˙
bare, I’m

œ œ ˙
bare, I’m rag

ƒ

ƒ

ƒ

ƒ

œ œ œ œ œ œ
rag ged and torn and

œ œ œ œ œ œ
rag ged and torn and

œ œ œ œ œ œ
rag ged and torn and

œ œ œ œ œ œ
ged and torn and

.˙
true.

.˙
true.

.˙
true.

.˙
true.

-

-

-

-

5Ragged and torn and true



&

&

V
?

b

b

b

b

S

A

T

B

œ
“Tis

œ
“Tis

œ
“Tis

œ
“Tis

p

p

p

p

26 œ œ œ œ œ œ œ
good to be hon est and

œ œ# œ œ œ œ œ
good to be hon est and

œ œ œ œ œ œ
good to be hon est and

œ œ œ œ œ œ
good to be hon est and

.œ Jœ jœ ‰ œ œ
just, Tho’ a

œ œ œ ˙
just, Tho’ a man

˙ Jœ ‰ œ# œ
just, Tho’ a

œ œ œ Jœ ‰ œ œ
just, Tho’ a man, tho’ a

œ œ œ œ œ œ œ
man be nev er so

œ œ œ œ# œ œ
be nev er so

œ œ œ œ œ
man be nev er so

œ œ œ œ œ
man be nev er so

˙ Œ œ
poor; False

œ œ œ œ œ#
poor; False

œ œ# œn œ œ
poor; False

.˙ œ
poor; False

- -

-

- -

- -

-

&

&

V
?

b

b

b

b

S

A

T

B

30

œ œ œ œ œ œ œn
deal ers are still in mis

œ œ# œ œ œ œ œ
deal ers are still in mis

œ œ œ œ œ œ
deal ers are still in mis

œ œ œ œ œ œ
deal ers are still in mis

.œ Jœ œ œ œ
trust, They’re a

œ œ œ ˙
trust, They’re a fraid

œ œ œ ˙
trust, They’re a fraid

œ œ œ ˙
trust, They’re a fraid

œ œ œ œn œ# œ
fraid of the of fic er’s

œ œ œ œ œ œ
of the of fic er’s

œ œ œ œ œ œ#
of the of fic er’s

œ œ œ œ œ œ
of the of fic er’s

œ# Œ ˙
door. Their

œ Œ ˙
door. Their

œ Œ ˙
door. Their

œ Œ ˙
door. Their

f

f

f

f

- - - - -

- - - - -

- - - - -

- - - - -

&

&

V
?

b

b

b

b

S

A

T

B

34 œ œ œ œ œ
con science doth them ac

œ œ œ œ œ
con science doth them ac

œ œ œ œ œ
con science doth them acœ œ œ œ œ œ
con science doth them ac

˙ œ œ œ
cuse, And they

˙ œ œ
cuse, And they

œ œ œ œ œ œ
cuse, And they˙ œ œ
cuse, And they

œ œ œ œ œ œ
quake at the noise of a

œ œ œ œ œ œ
quake at the noise of a

œ œ œ œ œ œ
quake at the noise of a

œ œ œ œ œ œ
quake at the noise of a

œ Œ Œ œ
bush, While

œ œ ˙
bush, While he

œ Œ ˙
bush, While

œ Œ ˙
bush, While

- -

- -

- -

- -

6 Ragged and torn and true



&

&

V
?

b

b

b

b

S

A

T

B

38 œ œ œ œ œ œ
he that doth no man a

œ œ œ œ œ œ œ
that doth no man a

œ œ œ œ œ œ œ
he that doth no man aœ œ œ œ œ œ œ
he that doth no man a

œ œ œ œ œ œ œ
buse, For the law needs not

œ œ œ œ œ œ œ
buse, For the law needs not

œ œ œ œ œ œb
buse, For the law needs notœ œ œ œ œ œ
buse, For the law needs not

.œ Jœ ˙
care a

˙ ˙N
care a

˙ ˙
care a.œ Jœ ˙
care a

˙ Œ œ
rush. Then

˙ Œ œ#
rush. Then

œ œ# œn œ œ
rush. Then

˙ Œ œ
rush. Then

π

π

π

π

-

-

-

-

&

&

V
?

b

b

b

b

S

A

T

B

42

œ œ œ œ œ œ œ
well fare the man that can

œ œ# œ œ œ œ œ
well fare the man that can

œ œ œ œ œ œ
well fare the man that can

œ œ œ œ œ œ
well fare the man that can

.œ Jœ œ œ
say, “I

˙ œ œ#
say, “I

.˙ œ
say, “I

˙ œ œ
say, “I

œ œ œ œ œ œ œ
pay ev ’ry man his

œ œ œ œ œ
pay ev ’ry man his

œ œ œ œ œ œ
pay ev ’ry man his

œ œ œ œ œ
pay ev ’ry man his

.˙ œ
due; Al

œ œ# œn œ œ
due; Al

œ œ œ œ œ
due; Al

˙ Œ œ
due; Al

cresc.

cresc.

cresc.

cresc.

- -

- -

- -

- -

&

&

V
?

b

b

b

b

S

A

T

B

46

œ œ œ œ œ œn œ
though I go poor in ar

œ œ œ œ œ œ
though I go poor in ar

œ œ# œ œ œ œ œ
though I go poor in ar

œ œ œ œ œ œ
though I go poor in ar

œ Œ ˙
ray, I’m

œ Œ ˙
ray, I’m

œ Œ ˙
ray, I’m

œ œ ˙
ray, I’m rag

ƒ

ƒ

ƒ

ƒ

œ œ œ œ œ œ
rag ged and torn and

œ œ œ œ œ œ
rag ged and torn and

œ œ œ œ œ œ
rag ged and torn and

œ œ œ œ œ œ
ged and torn and

.˙ Œ
true.”

.˙ Œ
true.”

.˙ Œ
true.”

.˙ Œ
true.”

- -

- -

- -

- -

7Ragged and torn and true

Novello, Ewer and Co.
(1879)



TERMS OF USE
These editions are available as a service to the choral community, offering inexpensive access to public domain literature.  Choir resources can purchase 
other literature still under copyright, especially to support those creating and publishing new compositions and arrangements.  These editions have been 
created using public domain sources under U. S. copyright law.  Out of respect to the research, time and effort invested:
     please print and issue an edition in its entirety, retaining notices, attributions, and logos.
     please refrain from using an edition as a basis for creating another edition.

If performed, sending a copy of the concert program would be a valuable affirmation.  If recorded, notification and attribution would be appropriate 
professional courtesies and a copy of the recording would be greatly appreciated!

For a full description of these requests and more scores, visit:
     www.shorchor.net

   


