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Haste thee, Nymph, and bring with thee
     Jest, and youthful Jollity,
     Quips, and cranks, and wanton wiles,
     Nods, and becks, and wreathèd smiles
     Such as hang on Hebe's cheek,
     And love to live in dimple sleek;
     Sport that wrinkled Care derides,
     And Laughter holding both his sides:—
     Come, and trip it as you go
     On the light fantastic toe;
     And in thy right hand lead with thee
     The mountain-nymph, sweet Liberty;

L’Allegro
John Milton (1608-1674)
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