In die Sancto Pasce Ad vesp. sup Ps An

Alleluia*, Alleluia, Alleluia, Alleluia.

Cum Psalmis, 109, 110 et 111.

Antiphon from Ms without title 72 sacred songs - BSB Mus.ms. 52
The psalms set to Falsibordoni settings from the same Manuscript
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Psalm 109 (Versio Vulgata), Septimi tonus
Falsibordoni formula from Ms without title 72 sacred songs - BSB Mus.ms. 52

Johannes Cochlaeus: Musica [printed c. 1507] [fol. 9v]
De psalmarum intonacione
[Seventh tone]
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2 Virgam virtutis tuae emittet Dominus ex Sion:

dominare in medio inimicorum tuorum.

3 Tecum principium in die virtutis tuae in splendoribus sanctorum:
ex utero, ante luciferum, genui te.

4 Juravit Dominus et non poenitebit eum:

tu es sacerdos in aeternum secundum ordinem Melchisedech.

5 Dominus a dextris tuis:

confregit in die irae suae reges.

6 Judicabit in nationibus, implebit ruinas:

conquassabit capita in terra multorum.

7 De torrente in via bibet:

propterea exaltabit caput.

Gloria Patri et Filio et Spiritui Sancto:

Sicut erat in principio est nunc et semper et in saecula saeculorum. Amen.
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6 Ju-dicabit in nationibus, im - ple-bit ru-i - nas: con-quassabit capita in ter-ra mul-to - rum.
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The Antiphon is repeated ad lib.



Antiphona: Alleluia, ut Supra
Psalm 110 (Versio Vulgata), Septimi tonus

Falsibordoni formula from Ms without title 72 sacred songs - BSB Mus.ms. 52

Johannes Cochlaeus: Musica [printed c. 1507] [fol. 9v]
De psalmarum intonacione
[Seventh tone]
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Confitebor tibi, Domine, in toto corde meo:* in consili-ojustorum, et congregatione.

Ludwig Senfl
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3 Confessio et magnificentia opus ejus:

et justitia ejus manet in saeculum saeculi.

4 Memoriam fecit mirabilium suorum, misericors et miserator Dominus.
5 Escam dedit timentibus se;

memor erit in saeculum testamenti sui.

6 Virtutem operum suorum annuntiabit populo suo,

7 ut det illis haereditatem gentium.

Opera manuum ejus veritas et judicium.

8 Fidelia omnia mandata ejus, confirmata in saeculum saeculi,
facta in veritate et aequitate.

9 Redemptionem misit populo suo;

mandavit in aeternum testamentum suum.

Sanctum et terribile nomen ejus.

10 Initium sapientiae timor Domini;

intellectus bonus omnibus facientibus eum:

laudatio ejus manet in saeculum saeculi.

Gloria Patri et Filio

et Spiritui Sancto:

Sicut erat in principio est nunc et semper

et in saecula saeculorum. Amen.
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The Antiphon is repeated ad lib.




Johannes Cochlaeus: Musica [printed c. 1507] [fol. 9v]

Antiphona: Alleluia, ut Supra

Psalm 111 (Versio Vulgata), Septimi tonus

Falsibordoni formula from Ms without title 72 sacred songs - BSB Mus.ms. 52

De psalmarum intonacione

[Seventh tone]
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Beatus vir qui timet Dominum: in mandatis ejus volet nimis.
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3 Gloria et divitiae in domo ejus:

et justitia ejus manet in saeculum saeculi.

4 Exortum est in tenebris lumen rectis:

misericors, et miserator, et justus.

5 Jucundus homo qui miseretur et commodat; disponet sermones suos in judicio:
6 quia in aeternum non commovebitur.

7 In memoria aeterna erit justus;

ab auditione mala non timebit.

Paratum cor ejus sperare in Domino, 8 confirmatum est cor ejus;

non commovebitur donec despiciat inimicos suos.

9 Dispersit, dedit pauperibus; justitia ejus manet in saeculum saeculi:
cornu ejus exaltabitur in gloria.

10 Peccator videbit, et irascetur; dentibus suis fremet et tabescet:
desiderium peccatorum peribit.

Gloria Patri et Filio et Spiritui Sancto:
Sicut erat in principio est nunc et semper et in saecula saeculorum. Amen.
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Antiphona: Alleluia ut Supra
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Commentary:

The Antiphon is unascribed in the Ms. According to the Senflonline database (http://www.senflonline.com/) it is proposed
as a setting by Senfl by M. BENTE in Neue Wege der Quellenkritik und die Biographie Ludwig Senfls. Ein Beitrag zur
Musikgeschichte des Reformationszeitalters(Wiesbaden,1968).

The Senflonline database lists the setting as an Antiphone for second vespers of Easter. Mus. Ms. 52. Gives the heading
in die Sancto Pasce Ad vesp. Sup ps an.

Although the Cantus database for gregorian chant lists several different melodies for Antiphons to the text Alleluia I
have so far been able to find only two where the melody more closeely resembles the melodic material in the polyphonic
setting.

The first is from a manuscript antiphonar from the stifts bibliotek of Einsiedeln. The antiphon is the third in a set of
antiphons for the psalms in the hours for the time after Easter and thus ascribed to the sixth hour.

The second is from an Antiphonar printed by Johannis Winterpurger in Vienna 1519. This antiphon is ascribed to second
vespers of easter.

The Einsedeln manuscript as the Winterpurger print gives a psalm-finalis formula hat belongs to the seventh tone.

From:
Einsiedeln, Stiftsbibliothek, Codex 611(89), f. 280r — Antiphonarium pro Ecclesia Einsidlensi
(https://www.e-codices.ch/en/list/one/sbe/0611)
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The ordo of the diocese of Freising, to which Munich belonged, assign Psalm 109 (VV numbering The Psalm is Ps. 110 in
the hebraica), Dixit Dominus as the first psalm of second vespers of easter (The Vespers on the eavning on easter
sunday). Psalm 110, Confitebor tibi, Domine is ascribed as second psalm and Psalm 111, Beatus Vir as the third.
The Antiphon: Alleluia, alleluia, alleluia, alleluia is prescribed for all the psalms. The same psalms and antiphon is also
used in the weekday vespers after easter. (see Scamnalia [culm ritum ac ordine[m] ecclesie [et] diocesis Frisingen[sis],
Pars hyemalis. Venetijs 1520 BSB Res/2 Liturg. 49-1, fol. 148r.)
The polyphon sewenth tone formulas in Falsobordone style used for the psalm are from the same manuscript as the
polyphonic setting of the Antiphon. The Mus.Ms 52 manuscript falsobordone settings to the psalm tones use the same
monodic formula, a german chant variant, as cantus prius factus but assigns it to different voices.
The psalm is set alternatim with a group of chanters (Scola) singing odd verses and the choir singing the even verses.
The psalm settings are printed twice for each psalm in this edition. In the first rendering the first verse of each psalm is
applyed to the chant formula from J. Cochleaus early 16-th century musictheory-treatise and the second verse is set to
one of the Falsobordoni formulas from Mus.Ms 52. Both Cochleaus monodic formula and the Falsobordoni formulas are
given edited in a style that graphicaly is close to the originals. The rest of the verses are then printed as text, but divided
to accomodate singing them to either the monodic formula or the falsibordoni.
The psalms are also printed in more modernised version where the whole psalms are set. I have also provided a formula
for a flexa, that is a secondary cadence to be used where the text to a recitative is long with a natural division. I have thus
given some of the verses a three phrase structure. Neither Cochleaus nor the Mus.ms 52 gives any directions for chases
like this though the Solesmés tradition has rules for thes instances. I have constructed a weaker intermediate cadence
using the first note/ chord of the mediant in Cochleaus and Mus.ms. 52 formulas and immediately returning to the
recitation tone. An other solution would be to just take a breat/ make a ceasura in the recitative at such a division point.



