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10. Concede nobis, Domine
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NOTES:

With this piece and edition, special user discretion is advised. Concede nobis, Domine is included in Motetti C with only

text incipits in place for the secunda pars, where as prima pars is fully texted. For this edition, an effort has been made

to implement the responsory "Electi Dei pontifices ecclesiarum", along with its accompanying verse, but this is

obsiously highly tentative. For another possible solution, see the Binchois Consort's and Andrew Kirkman's recording
with a newly constructed text in place.

The realisation of the meter changes in prima pars is indebted to musicologist Jeffrey Dean's solution, but an attempt

at achieving a performable edition while still reasonably close to the original.

Lastly, as always in the Petrucci prints, ficta is a challenge, and the present edition represents an effort
to reconcile the received rules with the editor's ears. Experimentation with other solutions is encouraged.



