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The ruddy sun has ceased to glow,
The day in peace declines,
And birds were nestled long ago,
Within the sheltering vines.

Their fragrant breath the night wind steals
From many a closing flower;
And everything in nature feels
The charms of twilight hour.

At such a time how near us seem
The days that once we knew,
As in the twilight hush we dream,
And all our past renew.

The songs that echo through the glade
Are from far distant bower,
And thoughts of love a-lone pervade
The heart at twilight hour.

TERMS OF USE
These editions are available as a service to the choral community, offering inexpensive access to public domain 
literature.  Choir resources can purchase other literature still under copyright, especially to support those creating and 
publishing new compositions and arrangements.  These editions have been created using public domain sources under 
U. S. copyright law.  Out of respect to the research, time and effort invested:
     please print and issue an edition in its entirety, retaining notices, attributions, and logos.
     please do not consider this edition a source for creating another edition.

If recorded, notification and attribution would be appropriate professional courtesies.

For a full description of these requests and more scores, visit:
     www.shorchor.net

Edward Roberts (1829–1913) was born in Wales. He relocated 
to the United States and lived in Aquackanonk, New Jersey. He 
became Director of Music at The Thirteenth Street Presbyterian 
Church  in  New  York  City  and  had  some  association  with  the  
New  York  Conservatory  of  Music.  He  retired  to  San  Diego,  
California.  He died in  San Diego.  He composed church music,  
hymns, and songs for singing schools.

John  Paul  Morgan (1841–1879)  was  born  in  Oberlin,  Ohio,  
becoming  the  organist  at  the  Congregational  Church  in  Mt.  
Vernon at age seventeen. He went to New York to study and was 
acting  organist  and  music  director  at  South  Street  Methodist  
Episcopal in East Brooklyn. He moved to Cleveland as organist 
at  Second  Presbyterian  Church  and  was  an  active  teacher.  He  
went to Germany to study at the Leipzig Conservatory, returned 
to Ohio, and founded the Oberlin Conservatory. He went back to 
New  York  becoming  organist  at  the  Church  of  the  Messiah  in  
Brooklyn, then at Trinity Church. He continued teaching and led 
several  musical  societies  including  the  Morgan  Glee  Club.  He  
moved to California where he was conductor of the Handel and 
Haydn  Society  of  San  Francisco  and  organist  at  First  
Presbyterian in Oakland. He died in Oakland. His compositions 
include a number of genres, mostly known for church music.


