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Tomés Luis de Victoria (1548-1611) was a prolific Spanish composer of the late
Renaissance. Although he was born in Spain, most of his music was composed in Rome. Victoria
composed alarge volume of sacred music in his lifetime, including twenty complete Masses.
Missa Smile est regnum coelorumis a parody Mass derived from amotet of the same name by
Francisco Guerrero (1528-1599). It was origindly published in Victoria sfirst collection of
Masses in 1576.

This edition of Victoria's Missa Smile est regnum coelorum was transcribed from a
facsimile of the original 1576 publication. Every effort has been made to preserve Victoria's
original intentions. The origina clefs have been indicated at the beginning of each movement,
and the pitches have been preserved in their original mode (G’ mixolydian.) This does not imply
that modern choirs must perform the Massin ‘A’ 440 tuning, since Renaissance pitch was
entirely relative. The mixed chamber choir that first performed this edition sang the entire piece
down a half step. If boys' voices are to be used for the superius part and men’s voices on the
altus, the director may consider performing the entire Mass down awhole step. In an effort to aid
the singers with keeping time, “ticks” have been added in the place of bar lines. Long note values
have been divided and ties added if the note extended into the next “measure.” Bear in mind that
these editorial “ticks” are for keeping time only, and have no influence on the weight or stress of
agiven note. The weight of each note should be determined by the syllabic stress of the Latin
(indicated by accent marks) and the arsis and thesis of each phrase. Tempo should be determined
relative to the text. Generally the Gloria and Credo are taken at a faster tempo due to their
lengthy text.

- Ted Gibson
musicmanted@gmail.com

tedwgibson.com



|. Kyrie

from Missa simile est regnum coelorum

1576 edition
Transcribed from the copy of Tomas Luis de Victoria
Liber Primus qui missas held at the (1548-1611)
Archivo Capitular de Tudela ed. Ted Gibson
Tudela, Spain
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This performance edition has been transcribed directly from the manuscript source. Any suggested musica ficta has been marked
with parenthesis'(#)". Syllabic stress has been indicated with accented vowels 'a. The editor's text underlay has been italicized.
Tempo and dynamics are |eft to the discression of the director with the understanding that proper Renaissance performance

practice will be followed.
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from Missa simile est regnum coelorum

1576 edition
Transcribed from the copy of Tomas Luis de Victoria
Liber Primus qui missas held at the (1548-1611)
Archivo Capitular de Tudela ed. Ted Gibson
Tudela, Spain Glory be to God on high.
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This performance edition has been transcribed directly from the manuscript source. Any suggested musica ficta has been marked
with parenthesis '(#)'. Syllabic stress has been indicated with accented vowels 'd. The editor's text underlay has been italicized.
Tempo and dynamics are left to the discression of the director with the understanding that proper Renaissance performance

practice will be followed.
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Transcribed from the copy of
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1576 edition
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This performance edition has been transcribed directly from the manuscript source. Any suggested musica ficta has been marked
with parenthesis '(#)". Syllabic stress has been indicated with accented vowels ‘4. The editor's text underlay has been italicized.
Tempo and dynamics are left to the discression of the director with the understanding that proper Renaissance performance

practice will be followed.
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And ascended into heaven,
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V. Sanctus

from Missa simile est regnum coelorum

1576 edition
Transcribed from the copy of Tomas Luis de Victoria
Liber Primus qui missas held at the (1548-1611)
Archivo Capitular de Tudela ed. Ted Gibson
Tudela, Spain
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This performance edition has been transcribed directly from the manuscript source. Any suggested musica ficta has been marked
with parenthesis '(#)". Syllabic stress has been indicated with accented vowels 'd. The editor's text underlay has been italicized.
Tempo and dynamics are |eft to the discression of the director with the understanding that proper Renai ssance performance

practice will be followed.
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V. Benedictus

from Missa simile est regnum coelorum

1576 edition
Transcribed from the copy of
Liber Primus qui missas held at the

Tomés Luis de Victoria
(1548-1611)

Archivo Capitular de Tudela ed. Ted Gibson
Tudela, Spain
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This performance edition has been transcribed directly from the manuscript source. Any suggested musica ficta has been marked
with parenthesis '(#)". Syllabic stress has been indicated with accented vowels 'd. The editor's text underlay has been italicized.
Tempo and dynamics are |eft to the discression of the director with the understanding that proper Renaissance performance

practice will be followed.
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Benedictus

Hosanna in the highest.
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The Osanna section of the Benedictus movement was transcribed from the original 1576 publication.
Victorialater republished the Missa Simile est regnum coelorumin his 1583 Missarium libri duo,

in which he replaced this Osanna with the instructions "Osanna ut supra” (Hosanna as above)
intending that the Osanna from the end of the Sanctus should be repeated at the end of the Benedictus.



VI.AgnusDsei (I et II)

from Missa simile est regnum coelorum

1576 edition
Transcribed from the copy of Tomas Luis de Victoria
Liber Primus qui missas held at the (1548-1611)
Archivo Capitular de Tudela ed. Ted Gibson
Tudela, Spain
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This performance edition has been transcribed directly from the manuscript source. Any suggested musica ficta has been marked
with parenthesis'(#)". Syllabic stress has been indicated with accented vowels 'a. The editor's text underlay has been italicized.
Tempo and dynamics are |eft to the discression of the director with the understanding that proper Renai ssance performance

practice will be followed.
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VII. Agnus Dei (111)

from Missa simile est regnum coelorum

1576 edition
Transcribed from the copy of Tomas Luis de Victoria
Liber Primus qui missas held at the (1548-1611)
Archivo Capitular de Tudela ed. Ted Gibson
Tudela, Spain
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This performance edition has been transcribed directly from the manuscript source. Any suggested musica ficta has been marked
with parenthesis '(#)'. Syllabic stress has been indicated with accented vowels 'd. The editor's text underlay has been italicized.
Tempo and dynamics are left to the discression of the director with the understanding that proper Renaissance performance
practice will be followed.
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Agnus Dei
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