Vidi aquam egredientem de templo

Transcribed and edited by Bert Schreuder. Not values halved. Original pitch.
Original clefs: G2, C2, C4, C4, F4. Further notes at the end (pdf only).

Lambeth Choirbook Anon

Y Vi - di

quam

SV &

%
"m-‘)

tem

de

di-en - tem

e - gre

(sic)

tem -

de

tem

en

gre - di

[) ]

P
[ £an)

tem

de

tem

di-en

gre

ol A
N1 ¢ ~
| & ™A

A3V

tem

de

tem

gre -di - en

[0 )

O

gre-di - en

S

T1

tem

de

tem

e

dex -

re

—

o
te

dex

la-te-re

a

plo,

=y

O

dex-te

la-te-re

a

te

dex

te-re

a - la

plo,



i N T
ol g <
|u B\ 1
A T [
N
T
M N e 2 TN €
[ ||
0 |
ol < j o
| |
i i o< QL
.I.u B 1
_ a
e 2 [
|
||l-' M —
R
Au ~¢ [ AL YN
Al e [ T € il
oy _
Q| o € T Bk
m |
Ll 3 _ [
N |
|
Q|| i o
( )
<N M\ A M\
o & O Ca u?wds
“ < = g

ro,

-A,V st HH To| .8 o
i [ ! N |
[ D I _H TR
[ QL o O
[ [ VRN o _HI \
[ [ QL TR M
[ T 8 . |
B uE QL
O IW { 11 0 T
\ |
. g D
. e e
(o) 3 T Q| R
ETTTe ! & 1170
77 i ! 1 o] b |
! T | T
Q| o ¢ il
- ! n\g
ol _ Q] [ |||
[N DEE . QL _ T
'y i 2 |
I gl
|| [ YA L ) 0] QL
[}
] el 2
|| 1 QO i~ O] 1 TTTO
)
S UL [ )
_ M
= [ | TR gl = TN
el
] Bl EEL e 2 ™
v A M\d Mx\”S Mx\”oo ..I
N ) iy i O ¢
» < = 2 2

ia:



ad quos
per -
ad quos per -
nit

per - ve

quos

sta,

nes

o
om

[© )

ad

nes
Et

ad quos

O
nes

ad

O
nes
om
nes
a-qua
per - ve-nit

O
[0 XD

om

O

ve-nit

Et

Et om
O
om
ia:
Et

=
=

~

per

O

a
[ £an Y
P

[ £an)

17
22

[#)

V

A
T2

T1

sta,
vifac -

sal

i

i

a-qua
qua

nit
-
sta,

A4

ho

qua

nit

[ £an)

ve
V
a o A

T2



27

| | |
o
QL N_ 1
=
[ c ML 5 ¢
wn
T Al =2 AL = TR
e | !
L1 oL@ ol 3 il
|
Wl o |
QL TN < I ~
il [ Al T
o 0 I
Fuu T
[
. + . r .
alll| § 5| & 0 [ Q
wn
N e AR il [ T
e
! o]
Al E -
. 2
_ g allll § | T
wn
. — 1
Qs L AL B o TR
_ 'Y
B\ 1 q Q 1 !
&
- NI |
- .w
& TR .~ |
| w o | |
T |
SN Je © NG &= N
- < = 2 z

le

Al

ti sunt,

31

il [
L] |
il g ol I ol .8 )
Qalll i
— : 1 | | [}
QL T : o o o]
[
olll TTe| =2 Q| T
HI 8 _ _ _
[}
e < [ 0
\ N T
| ||
[}
. _ _ .
0 = ik g T o
-
Nl 5 il | 2 [
| wn
|
ol ol e [
|
] 2 ™| & TR [
| s tHhy |
Ag i ™ gl e T
i T 3 Q| ol 2
[ T | _
| Q|
| —
[ g <
) [ . o | ] 2
( )
NI &re oo DG N
/ %'w _ _ \
< ﬂ m a)



-

35

le

Al

ia,

Al -1le

(sic)

0

1]

lu

> o O = [~)

1>

Y
V.t
[ £an)

Iu -

-

O

~
=

-

rax
el |
Z

T1 ||

T2

le - 1u

Al

39

L#w BB al
o \ 1
[ il
all .
& ™ Q| B
'\
Q iy A 7 EBL
|
N [ B
o) T a [ BL)
o o |
[
o B Q|| q C
i
" TT7 QL
[ T o ol
i o 2 o all
] [ Q| L ¢
| TN
[ Q|
° 1 T
N )
b || o N 1 o
BEL
i ™ il EBL) T
[}
| | N ol [
\
ol T
“ [}
11 . I@
\ T o v |
NS Xe N G
@ < e & R




(sic)

(sic)

44

Con - fi

ia.

Py
ora
|

O
©

ia.

ia.

(7K

O

O

O

<

I

O

P
[ £an)

ia.

-

50

T2

| e T
I ! !
2 |l
I
o |4 W
- [ &
pa
Nl E
|
in _
pr.d |
IR
e [T %
v |Hte E
[«
1S) I 1
()
44 (=}
a
¢ HEL
N
e
Q|
g ‘2 ( YH
[}
Nl E
N o
|
AL 8 1| 8
[}
|||n | DI .m
TN | & |
[}
=
RENQE- o
@) QI -~
& Cre-
XS N
< &

(sic)

54

mi

»

Do

[0 )

no

e e

(sic)

1]

y T

—

no

57

bo

am

quo-ni

no

|\
IAY

~Y

bo

am

ni

quo



quo -ni -

nus:

o

IAY
I

quo - ni - am

nus:

ni - am

V.t
a

in

quo

P
[ £an)
SV

quo

ni - am

T1

T2

in

quo

|
1] B
o ! e S
il |
Bl | o
[}
| 2 1
_ T
. . |
Q|| [« % | T
'Yl e | g o
oL T TR o N
|
(Y
— [}
alll § T i de|
T .
[<] 41 | 1|
1l &
wn
Iy _
5L
| M|l B\ m !
5
_ ﬁ B
0 T 3 o _ ol 3
] 8
an w _
| QL B
i [ ol g
N !
. . (<)) 1
N |3 ™| §
I
(<] | m
| g Y= g (|| 8 e z | 2
NG 5 Do o ~
@ < e & M



- 1

67
~

[}
-8
| — | ||
.S i)
| .
g TR
|
o g QL .
[}
| g8
d | «
|
1l o DHl =
|
1§ o -
|
TTe| &
[}
L L YIS _ TTN
[}
||. .m
T © N m QL
|
13
S~ -
s _w [ i)
e = R
[}
e 3 o] m TN _m T ~¢
|
] m | |
i QL
(YA
g . . | [ YRR
BL T o T
| T | |
\ i I 0
e e N e [
< g S

mi-se-ri-cor-di - a

[}
il Wl 2
|| . [0}
(Yl | ol 8 A N @
1 1 ) ||| & w T
I el g (8l =8 [T
QL TR QL T
! || B VI
1 41 1 B
L] N 1
Q| TR G
ol TTTO
= = N | | T |
ol BEL) . L .
e T S I TR
an L | [92]
SEEE ™ L ¢l
< NI O i
oLl T A~ ol e =
H Dnm ol
[ N QL
i L \HEN n_a ~¢ Ajl
T '8
- I ] oL
[ao] . )
D ol 7o @ O = T
| 1 || [ D | |
N ® TN 'S 1Y n
78| & =
| 1 I ||
o ° =) o | ]
™ = ol = ]
J o R
1 g == Rl © \ | YHEE
(&} _ | A
Q| R 1AE
. . . . . 0 mm.. W
. . . . . il )
HIERERIERIERE _
— BE -
Ll TR N || TR Ll ) % o
\ N ~ N
_H QL . TR TR
Glll | — | |
e ! T o | ! TR ! all & i
41 . |
ﬁ nwul nv — Av QIII Lnb.v .—.I =
1]l O 1
QL TN = d QL ~d o = |
SN2 s I 1 2 N 11 R 10 PR s 2 N
@ < e e A e & A

Spi-ri-tu

et

Fi-li- o,

et



|4

O

7D .
cut

7

o®

IWA

[~]
(]

F.

P
®
(8 )

o @

1]

Jp— —

r ]

Si

cut

Si

11
il
|V

Si
cto.

Si

e

O

San

O

Py
F e 0

Y 2
[y

cto.

—_—

V.t
[ £an)
N
[ £an
P
[ £an)
V.t
[ £

80
89

O

T1
T2
T1
T2
T1
T2

cut

Si

cto.




10

pi_o:

prin -

93

ci

in

rat

o

~

ci - pi

in prin

rat

Vi

in

rat

O

o
|

rat,

cut

pi-o,

prin

T1

T2

nunc,

et

ci

in

rat

o
” [ [
_ 2 o g ™ g T .8
¢ o 1 ol B
S
[«)]
~ |
N 0 n : 1
| |
f Q| L 18 Q| Y BEL)
,.ru g .
[l oll @ Q. ! L Ty 8
| | | | wn L | | | p
[V
_ 3
M -
. N . m . |
Q| Q| n L
N [ 0 i
! N
| .
il [ TR 3 il
[}
o g
il ol 5 o 3 T
| TR & = g
o o & ol 3 ol 3 3
<
T T [ ol B
g <
ol & T B il gl 5 [
[«
Tl < L m, o B o
ol B T B
[
II. _
. c g _ .
ol 5 TR| & [ ¢
n [}
=
- (0] |- n i
d \ gs [ \
oy
« NG & PREGe- REe- N
) (
- < = 2 2



11

) ; [
=~ |4 21T L T 5 L)
m 2 ! | ~
= TTR N |
o] T .
1T - _
Q A.V _ 0 A
| |
e Wl
TTo| < .
LBl < A gl < ol 2 -
: hE;
o E _
— L1l [«]
g IR g N 3
q = N\ gl =5 ~d D
S~ S
|
| | u [}
ﬁ S
\ ! ¥ & Nl 9 [
|
b | 3
]
ALl 2 [ V1 8 TR | ® N
| wn
[ 2 o Ty
|
_ [ TTe
olll 8
1] [}
0| = M| @ e m Bl
|
REE e =
TN 8 T
wn
Ll .8 B
e 8
¢ 8 1 3 _ 3
el @
g ('Y ’ T L
& (T T )
SINYe Yo i Y N
~) 1
< ﬂ m M

rum.

sae cu-lo

cu-la

sae

o

Et om

men.

O

Pas
O

(sic)

N
A

(no dot in ms)

Y
[y

om

men. Et

P

=)
[ £an) II’()

ANV

Et

men.

~

men.

rax

S

T1

om -

Et

men.



M. o m
- E N TR
| .
TN 2 i L TR ol
_ ]2 T TR
|| & \ i
g p - \
5 5 ([N
[ N 2 T e
g 3 .
g [ 79 TR
& &
alll g [ o) ol B o
g
[ T BiL il TR
&
wn
[ n N g
e
[ o |
N
T L)
[ I || E
% . - .
il T il 79 g
=) s
a8 1y [ T B i
TR [ oL
0 _ 0 | 8 [ i
Ml s
Ql o ] Ol i o
QL o/ ol ! o
| 8 o |
I s e

e N .

O gl e -
N e Y- e N
=)

) < £ & =)

nit

per - ve

ad quos

nes

sta,

—_—

a - qua

ve-nit

qua

per

P [~
[ £an) |
ANV |

sta,

i

a - qua

nit

N
[ £an)
ANV

1=
~—

qua

nit

T1

T2

vi fac -

sal

sta,

qua



13

118

[} | |
&
D || <€ 1
. t’
[ i o alll § 0
wn
o Al = QL s T
e ! !
L1l ol @ ol 3 i
|
s |
QL | < | N
il [ Al T
(Y “ i
oL -
[
-~ -~
s N < ‘
D || +© o] 1 Q|
2 ] @
N B AR QL [ T
'\
! o]
s -
-y
_ g UL § TR i
5
. — I
Qs 0 AL B T TR
_ 'y
| | | Q Lt !
\ ol & L
- NS |
_— .w
B TR -~ _
] w o | ]
T |
& o o NG N
» < = 2 2

le

Al

ti sunt,

il [
L] |
| g 0| € ol & g
alll |
— \ BN : | I
L1 T : o o o]
[
NI TTe| =2 Q| T
| |
e @ l 0
|
e < [ o)
\ N T
i I |
=] - _ -+ ! W
-
N § il | 2 [
| wn
|
ol ol e [
|
] 2 | & TR [
e B T _
A NI ™ all e ! TR
il T 8 i T 2
[ T | 1
| Q|
| —
[ g <
q [ e i ol 2
( )
o ™NE Cre NI o0 Do AN
2N 7 Y O O WP
< aa]

T1

T2



14

[}
! T 2
[}
ol 2 Lo I 1
~al
B o lJ \ )
| o
o _ all| 2 ¢ TR
[ TR
! |
[ s 0

. ERE I
| |Ilu-v I

| || 0 e TR

[}
| e
|
]| < Q|| ™ T
B ! '
[ I TTTO
N
[}
N . I
[ | il TR s
i TN el
[ il BBL |
_ g
I ] : i

[ i [

1 < | T =2 |
.I_. ™S 1
=

2 |
- TR
- o) - —
8 & Ll < ¢ < v
N e C NG e BN
~
« e & -

le - lu

Al

L %- T QL .
ol _ | TTO
[ oL
glll .
Y T i N
(Yl
Q| TRy, M o TTO
T [ i
o} T (\1EN 1 T
oo il
| I
o B \HEN [« °
| 2 un. 4 il
d TS oL \
[ 0 ol
] o 2 ) all
il [ Q/ Mg o)
| TN
[ i
. : [ T
ALl .
[ YHEER o QL 1 -
e |
QL TTTY oL T \
|
| i i
ol ll uE QL V [
o« | B
o | !
T N
QL 17 g ) s
N XGe & o p
~)
» < = 2 2



15

Clo||| = CGllo|| = ¢
\EEE QL T
~ 1
ol Cll[g 8 o | Cll[g @
O N ] ~
I I
. R L [T o
L
| o | ol _
L (O]
[ {el e} ¢ o
f I — I
,.ru
BN
TR | |
e e
||@ I I —
Ill’ -
o}
|||1 I 1 L I o
I I
T N 1
oel 7 |H ] o
I I
e LT 0 |
TR
LT Rt 0
o] TR I _
T8 N L&
e e <q DNE
NI e o 7k
%) < £ &

ia.



This antiphon from the Lambeth Choirbook (1520’s) can be found at
https://imslp.org/wiki/Lambeth Choirbook (Various) in part 5, on pages 12 and 13.
More information about the liturgical role of ‘Vidi aquam’ can be found at
https://en.wikipedia.org/wiki/Vidi aquam .

Text underlay follows the manuscript closely; ligatures are indicated with brackets above the
notes.Note values halved. Two or three beats rest in the same bar are notated separately, as the
equivalent of the semibreves rest in the source.

What strikes me most about the anonymous pieces from the Lambeth Choirbook I have transcribed
sofar, is the bold (rude?) use of dissonance, and this Vidi aquam is no exception. Right in the
beginning, in bar 4, the a in the alto collides with the top g in the soprano and the b in T2. Briefly,
but very audibly. It can be easily corrected by delaying the alto entry half a beat, but the composer
didn’t, nor the scribe. It seems very unlikely that they didn’t notice, especially so early in the piece,
so they must have considered it acceptable, or perhaps even enjoyably spicy.
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There are more instances like this. In most cases I put (sic) above the ‘offending’ note(s).

However, one instance had to be corrected, namely the alto-part at the end of the Amen of the

doxology: as written, it ends off-beat on the breve g above ‘men’. That’s impossible. -

A1 I 1A IAIBS\A Ll It BN _ B LN

AV o WA\ S\ (Y , : :
. Por :

ol il AII”WQEZG&Q"?S .

If the ending on ‘men’ in all the parts would produce stylistically sound counterpoint, you could
think it doesn’t matter: after this the repeat begins, so there’s a fresh start, so to speak. But
transcribed as written the polyphony would look like this:
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https://en.wikipedia.org/wiki/Vidi_aquam
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Even by Anonymous’ bold standards this seems unacceptable. The least intrusive intervention
seems to be to dot the g in the alto-part, still producing some questionable voice-leading between
soprano and alto at the end, although it doesn’t sound totally unacceptible to me:
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Alternatively you could change the e in the final bar of the alto-part into a d, lasting one full beat,
and leave the penultimate bar unchanged. In both cases the alto-g at the end of the penultimate bar
is accepted as stylistically permissible. But there’s more going on: the a in the bass collides with the
g in T2. Shortening this g by one beat, and lengthening the following a would solve that, but I
thought that went too far. The resulting dissonance can be found in more music from the Eton and
Lambeth Choirbooks.

At the end of the piece there is a repeat of the second verse, the beginning of which is notated,
followed by ‘ut supra’. Liturgically it should actually start from ‘Vidi aquam’. However, the lack of
a fermata on the ‘men’ seems to suggest that there is no chant intended before the repeat of the
second verse.

Apart from the occasionally bold dissonances, and the odd parallel octave (bar 104 between soprano
and alto), I do think it is an attractive piece, with the characteristic English full choir sound, and
some playful melodic material sticking out of the texture, as this line in T1 in bars 35-36:
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Some attractive imitative writing (bars 79-82):
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There is also some imitation in the full choir sections, as in bars 66-70, with each part singing
‘misericordia’, and in bars 26-32 the same goes for “salvi facti sunt”.

Bert Schreuder



