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There’s something in a kiss,
Though I cannot reveal it;
Which never comes amiss—
Not even when we steal it.

We cannot taste a kiss,
And sure we cannot view it;
But is there not a bliss,
Communicated through it.

I’m well convinced there is,
A certain something in it—
For though a simple kiss,
We wisely strive to win it.

There’s something in a kiss;
If nothing else would prove it,
It might be proved by this—
All honest people love it.
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